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LOGLINE

Edoardo travels across Morocco,
from Casablanca deep into the
Sahara, to find a missing ship, while
Amastan, a young Tuareg svhomdn\,




AT § NOPSIS

In the sprlng of 1961, the merchant ship

Tg~lfass|m. vanishes off the Atlantic coast
,f{thé Sd,hcro. The Castellas, members

~of the Spanish mobs, will do anything to

frack it down. But the southern regions
."r'e.dcngerous controlled by local

tribes and the army, and shaped by an-

'C|ent rites. Few people in Casablanca can

navigate such territory. Edoardo has trav-

’eIIed extenswely through his adopted coun-

k ‘try Morocco no one knows the South better.




Morocco spring 1961. The merchant ship Talassim and its crew disappear off the Atlantic coast of the Sahara,
i'n""o"r'e'mote region controlled ‘by tribes and the army. An exceptional mechanic, Edoardo was once known as F
a greot adventurer who travelled throughout these southern regions, earning him the nickname “Redoando’ ,
;".omong Moroccans. The local Spanish mobs, whose members own and operate the ship, olwoys relied on him for
~their riskiest assignments. Now they want to send him in search of their missing vessel.

: ' "_At thls moment in history, mdependence movements are reshoplng Africa. Authorities are losing control, ormles~

- ~are gomlng power, and former colonists are leaving with vast amounts of treasure. The death of King Moham-
‘_"._med V onIy deepens the chaos. Strangers face suspicion in the South, and such a journey could easily prove

‘?fotol But Edoordo is drawn by more than the promise of adventure and financial reward. He is driven by un-
bearable pcnn over the unwitting role he played in his wife’s recent death. Palmyra had been by his side since
childhood. She followed the man she loved when he fled fascist Italy for a new life i in Morocco. Seeking an es-

cdpe from aimlessness and depression, Edoardo accepts the high-risk mission of searching for the Talassim. o
fi-jTogéther with his old friend Aziz, he prepares to cross the Sahara in a modified Renault 4. They must pass '

“"_’t“Hrough military checkpoints, gain the support of regional leaders, and survive punishing roads and desert
- we,other Thelr destmotlon is Cape Juby a small southern port town near Torfoyo and a former Spanish mllltory




The travellers’ paths eventually cross on the harsh coast, at the half-sunken
_'Tg{ds‘sim. No one has yet monoged to reach it, and locals Whisper that a

: ";;C.UI-’-Se'« hangs over the ship. Edoardo manages to get on board, but
_Az{z is injured while tryihg to swim out to the ship. As the sirocco,
’4-";;o|-~;hot desert wind, rises, they are forced to seek shelter in the
_:\'_:I,ocdl sdnctuory, where Tala, the community’s female
”"_Ié‘ddér, offers help. The region is struggling with a
: f’"‘prolonged drought: there is no water left. Edo-
- ardo must try to repair the community’s only

_ well. His past haunts him in nightmares. As
_events spiral out of control, he finds relief only
_in henbane, a powerful hallucinogenic sub-

« stance used locally.

Un er the spell of ancient rites and the

Mog|c Box of the illusionist Captain Au-

guét‘iEdo'daltdo can finally face the conse-
enc oices. He comes close to









~ DIRECTOR'S NOTE
- YASSINE MARGO MARROGGU

Since childhood, | have felt a deep connection with the unseen and _
unheard people whose stories are rarely told. My journeys across Mo-
‘rocco—along its coasts and plains, through its mountains and vil-
lages, its dunes and rocky landscapes—and my encounters with its
people have shaped my understanding of the world and my ploce
within it. Morocco has been a place of adventure, human warmth, -
solitude and spiritual discovery for me. This relationship lies at the
heart of Alkebulan, which is the original name of Africa before
waves of colonisation. <
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Through my Italian relatives, | discovered that my grandfather
had shared this attachment. His search for solitude and adven-
ture took him along some of the remotest roads in North Africa.
His diaries, kept over forty years, are the basis of the film. In teII—--?‘f:t
ing this story, | wanted to give the individual’s mystlcal presence, -
a dominant place in the narrative. | olso thought of Saint-Exupéry ”
and his years with the Aéropostale, particularly his cc nr
Juby and Tq.rf_qu, the central setting of our story




‘ -.'-f"c'urrehts still weigh on the destinies of bkdinory people. Filming in Morocco allows me to géntly touch upbn t:he"svéy ;

- sensitive memory layers, grounded in a past that continues to echo through the present day | wanted to ap-

proach this history through adventure, with the sense of transcendence found in stories from the South. Encoun—»

, aters between local people and European outsiders create situations that can be both tense and absurd. Thls is .
how cmemo can bring a human perspective to conflict. -

‘Edoardo—whom Moroccans call “Redoando”—offers a particular way into this world. Over forty years in Nort', S
- Africaq, this Italian expatriate who fled Mussolini’s fascism has put down deep roots until he got Morocccmlsed phna

through time and experiences. He knows the country |nt|motely yet he remains an outsider. Through h_lf que:
| 'we_ experience the tension between belonging to a place and being excluded from it. His determinatio
sue an almost impossible expedition, despite the tensions around him, gives the story its momentum.

: "'_ITJh,‘e year 1961 is crucial to the film. The accession of King Hassan II, the bloody war in Algeria and the struggles
_Z_"’fbr:indep‘endence across the countries of Alkebulan form the background to Edoardo’s journey. The Iobting of
~ African treasures to Europe is central to the plot: the missing ship Talassim carries an invaluable cargo, and the "
' ',i-.search for it sets the deenture in motlon The hlstorlcol Context is present in the confrontotlons cmd dongers




Yossme Morco Morroccu is a Moroccan-Italian writer and director worklng between Morocco and Europe.
A groduote in Audiovisual Arts from the University of Udine, he has worked in film since the early 20005 *
‘ 'comblnlng d|rect|ng with extensive experience in international productions.

quséd in Cosoblonco where he founded Eclipse Films, he has developed and produced numerous pfojects :
o ;ond tromed young filmmakers. His work has taken him across North Africa and Europe, including humomtorl— 1
on prOjects in refugee camps in Greece, Macedonia, and Serbia.

" ".HIS s‘hort' fllms mclude Gnowos (2001), presented at |nternot|onol festwols mcludlng Clermont Ferrond and




GTED FILWOGRAPHY
ALKEBULAN | 130 min

CATHARSYS OR THE AFINA
TALES OF THE LOST WORLD | 97 min
‘Writer and director ‘

ROUGE AILLEURS | 16 min
D:rector

EN}TROPYA | 24 min
riter and director

_ANA L'HAY | 85 min | Documentary
Director

TRE—SE—SHALOSH | 99 min
Co-director '
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J0DUCTION HISTORY
ANDREATASCHLER, PRODUGER

_jln 2017 wrlter—dlrector Yassine Marco Marroccu brought us his grcmdfothers monuscrlpt which he had trcms—.
”’Iated from Italian into French and English. Its literary quality and rich symbolism convinced us to develop it
: '|nto a film. We were putting the financing together when COVID-19 interrupted our plans. Travel restrictions |
?;_Ilmlted location preparation and participation in co-production markets, and we could not bring in the Ital-
. ian and French partners we had initially counted on. Support from the Moroccan Film Centre and the Nation--
cooal Film Institute Hungary ollowed us to go ahead, making Alkebulan the first official co- productlon between
o the two countries.

; Thesto ytook us from 1920s Italy to 1960s Morocco. We divided the shoot into four blocks between Mdy 2022
endSep ‘mber 2023, filming along Morocco’s Atlantic coast and inland, from the dunes of M’hamid to the
Mg.rr,jetijdry.of Amtoudi. Edoardo’s childhood scenes were recreated in Hungary.

Our crew members come from Hungary, Morocco, Itdly France and Serbia. The main actors worked oldngside o 3,

'_f‘-SohrGW| cmd Tuareg non-professional performers. Over sixteen months, we faced harsh desert weather, re-

_ curring financial difficulties and the loss of a principal cast member because of rmmlgrotlon issues. Eoch set— :
back forced us to rethink how to keep filming and complete the story : :




We cdmpléted filming'ot remote locations
with a skeleton crew. By the very end, it
_was just the director, the cinematographer
and the main actor, with one camera, trav-
elling in a single vehicle. ‘
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eryone across the countries involved whose
jedication and persistence made it possible.




pirecton YASSINE MARGO MARROGGU
proouce ANDREA TASCHLER
 scheewpLaY YASSINE MARGO MARROGGU - ANDREA TASGHLER
? co-wrirer ALESSANDRO GONTE
BASED o THE DIARIES OF EDOARDO MARROCCU ,
sseusLeD 8y GIGLIOLA MARROGCU axo PIER SQUILLERD
eivewarocaaPHes MARK GYGRI - DJORDJE ARAMBASIC
GERGELY PALOS - HAMZA BENMOUSSA .
eoron JULIEN FOURE - LASZLO DUNAI - AYOUB CHTIOU!
music RICHARD HOROWITZ - ANDRAS T0TH
souND oesioer FRANCK RUBIO
phopucrion oesiaNen YASSINE MARCO MARROGCU - MONIKA ESZTAN
 COSUMEDEIGNER KRISZIINA SZAKDS - AMAL EL AIRAGHE




SUN A OKACHA paLMYRA
MOURAD HMIMOU azi

BOUBAGAR NIANG AMASTAN

ALIOU BA-BO
MICHELE VENITUGCI MARI0

HEREST Erisio

ATTILA MENSZATOR

~ EDDY LEDUG Lot

KHADAM ALLAH s
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| TEGHNIGA[ SPEGIFIUMIUNS

‘Shot dlgltolly | DCP | 24 fps | 2.35:1| 51 sound ‘Cole _

NFOBMI\TION DEVELOPMENTAND
PRODUCTION COMPANIES INDUSTRY PHUGHAMMES

Eclipse Films (Morocco)
age Film (Hungary)
,lvn o/productlon with Rif Film Morocco

2025 — CineLink Work in Progress,
Sarajevo Film Festival

2023 — Meeting Point Vilnius, Work inPro'g‘res“‘ﬁs u

H |_M | NG I_UCA'”UNS . 2023 — Sofia Meetings, Work in Progress

2020 — Atlas Workshops, Marrakech

e | | International Film Festival
o F|Im|ng took plcce across Morocco and i

e .'Hungary in four blocks between May 2022 2020 = Shuig _Forum :
f;and September 2023 , 2020 — Forum de Coproduction en Méditerrané

2019 — _MéditaIent{g{Scriptwriting Lab

-_Morb(:co- Cosdblonco Essoouiro Chichoouo,

Bou Tcnlzoult (Ouorzozote) Zogoro Bounou ’ SUPPUHTED BY

Centre Clnemotogrophlque Morocom
~ National Film. Instltute Hungory
_Doho F|Im Instltute

O,rgonlsd"lon.lh
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Andrea Taschler / taschler@miragefilm.hu / +36 30 270 0270 e
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